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A major new book about Japonisme in Danish art, design and architecture
will be published on 23 April 2013

At the end of the 19th century Danish artists were among the first in the Western world to
engage with Japanese art and adopt elements of it in their work, creating an independent
Danish form of expression.

And that tradition has been maintained ever since.

Mirjam Gelfer-Jargensen’s book about Japanese influences in Danish art, design and
architecture analyses and traces this development over nearly one and a half centuries, from
1870 to 2010.

Inspiration from Japanese art became a catalyst with wide-ranging and lasting effects.
The impact of Japonisme was so extensive that it became an essential element in the
preconditions for Danish Modernism in the 20th century and for the status as a “Design
Nation” that Denmark can be proud of right up to the present day.

The book’s 450 illustrations provide a splendid basis for a thoroughly documented account
of how this style development took place:

At first it was the motifs, the subjects, that were fascinating. Later on it was the treatment of
materials and the artistic processes that enticed Danish artists, craftsmen and designers to
travel to Japan, often for lengthy periods of study.

The book is based on a research project which centred on the question: why is it that Danish
architecture and applied art have drawn lessons and inspiration from the art of a country
that lies on the other side of the globe, with a social context which in many ways is
fundamentally different from that of Denmark?

The artist sets himself above his own culture, his religion, his language and his location and
sees himself in a completely different world.

In that sense Mirjam Gelfer-Joargensen’s book is also a cosmopolitan narrative about how art
belongs to us all and how the cultural heritage accumulates material without regard to
national boundaries.

At the same time it is a detailed investigation of conditions determining production, of the
qualities of materials, of concepts of value and of artistic motives.



Japanese and Danish art, design and architecture are woven together in pictures and words,
with a graphic design by Carl-H.K. Zakrisson and with new photographs of objects from
Designmuseum Danmark’s major collections of Danish and Japanese art. The photographs
have been taken by Pernille Klemp and many are published for the first time in this book.
The illustrations also include a large number of photographs of modern Danish and
Japanese art, design and architecture, as well as drawings and paintings from both countries
from 1870 until the present.

Works by Danish architects, designers and craftsmen:

Thorvald Bindesbagall, Cecilie Manz, Vilhelm Bissen, Arnold Krog, P.V. Jensen-Klint, Kaare
Klint, Vibeke Klint, Randi Studsgarth, Annette Juel, Kim Naver, Grethe Wittrock and Ann
Schmidt-Christensen, Jette Gemzge, Jeanne Philip, Mogens Koch, Hans Sandgren Jakobsen,
Boris Berlin and Poul Christiansen, Knud Holscher, Ole Palsby, Erik Magnussen, Jgrgen Bo
and Vilhelm Wohlert, Gunnar Biilmann Petersen, Magnus Stephensen, Ursula Munch-
Petersen, Barge Mogensen, Hans J. Wegner, Poul Kjerholm, Gertrud Vasegaard, Tora Urup,
Per Suntum, Johan Rohde, J.F. Willumsen, Carl Petersen, Johannes Larsen, Jorn Utzon, Palle
Suenson, Erik Chr. Sgrensen, Halldor Gunnlégsson, Knud Friis, Tyge Arnfred and Viggo
Mgller-Jensen a.o.

The English version of the book has been translated by Joan F. Davidson.

With best regards,
The Danish Architectural Press (Arkitektens Forlag)
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the collection, which was sold at auction in

good descriptions and also several illustra-
tons of the ollection (°16:105)."

Among the many publications abou
Japanese art, both Western and Japanese, it
‘was possible in Copenhagen to subscribe to
the exclusive Japanese periodical Kokka, in
‘whichJapanese pictorial art in particular was
reproduced in exceptionally ine colour plates.
In Bing’s periodical LeJapon artitigue one can
find many parallels tomotifs ocurringin con-
temporary Danish decorative art works.
Before the Library opened in August1894cop-
ieswerebought ofc.g. ThebPictorial Artsofapan,
by William Anderson, from 1886, and The
Industries o japan, by L]. Rein, to mention just
acouple of the moreimportant publications.
Karl Madsen writes about the latcer book in
his catalogue of the Art Assaciation's exhibi-
ton in 1889, 50 one can surmise that he also
‘owneda copy’*Mention shouldalsobe made
of Arte Décoraian, Revuemensuele Fart moderne,
‘published from 1897 onwards, which does not
have depicons of japanesedecorative art, but
on the otherhand contalnsinnumerable illus-
trations in which Japanese influence can be
raced. 1n the series from the firstyear there is
an article about the ceramics displayed at the
‘salonin Paris thatyear. And i thatarcicle s
‘Danish porcelain thatis descibed first, with
five llustrations, all with Japanese-inspired
birds, fish and flowers"

Karl Madsen's already-mentioned writings
should also beseen agains the background of
the Japonisme that was infiltrating from
abroad, and that uncritically continued the
adhoc plucking of motifs without regard
context Andlivly debate was indeed needed,
because the period was one of questing and
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be said that movement is an element in Japa-
‘nese art, whedher s to be found in the folds
of akimanoor in the depiction of water on a
screen.** These few examples chosen from
Bindesbolls extensive production are high-
lghted here because Japonisme has to besup-

stll the basic polnt of reference for his con-
temporaries.

Japonisme and classicism hand-in-hand

‘Atthe same time there was another artistwho
‘wasturninghis talents to designing furniture
—and just like Bindesbel he had previously
‘worked with other genresof art.Johan Rohde
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‘butone can alsosense thatcertain features are
connected with the Japonisme of the time —
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